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1 “Gentile Jewess” —JE2 X ¥ D2 &£¥ A

They sometimes say I'm a Catholic writer. I'm half Jew so that makes me a Jewish writer. But I feel like a

Scottish writer. (Sunday Times 1)

20014F. Sunday Times f&D A > X ¥ 2 —12B T, Dame Muriel Spark 122 D & S IZ§E->TW5, 1Z
DOSFEFIERILIZOWT LR BHDOTATY T4 741200 TH, FFRIZEVWIF LWL ST
b5,

DAV R a—HRAN—2713835%, MEICH > T RSTERETE, MWTIREL L L DITH
V=R =2 ORBBDoTLEHBEDOED LRET, ZOHRIET, FOWHEEDLTAXVHRE
WO EDIEWRIZTHRITY F TV FAL LW, XY ADXK Bernard Camberg &4 ¥ 77 ¥ F ANDE:
Sarah (née Uezzell) DIZE F 7z “half Jew” THE2AN—27 D, ANBZE 204 RicEzob 3
HEZLZTYY — FIZBIE Curriculum Vitae (1991) TYEFARADFE- CTUE, LIFLIEERENTET:
YDTH D, 19374, 18K CHREBEO O —Fv 7 (B Y NTx) (T ol A8—270%, {#
RBBFZRXKEANEAT 2H, HERONEOHERBZBI LTV (AEOFEIIIH T THHL L
LT, 2 2RI D), MBI L, BHONT Y AZELTRINII R s tRkOTER
D, EENIEH D DETF Robin 2N, MENKLHEZRLLMLEDL LTV, ZOHIOIER
EHSREEROWBFRK THZ 5HEFITMI ) LRFEIT oL EDI L TH D, £ITHEST:
DIFR 2 XY EFOEERE (“Mother Superior”) T, A/%—721% “She [Mother Superior] loves your
complexion and your golden hair” (CV 134) &R A»LH»Sh, ZEHOHERTHSIZZ I VY ATD
5 LET 5,

I didn’t say part-Jew or any other sort of Jew. I just said, “Of course, 'm a Jew.” (CV 134)

L, A8—2F, BICOEDBEFOOEYH, ZOLSOHENEIEE) BRTHE (R$—20
) % “half Jew” T “gentile Jewess” T % < “full Jew” (Sunday Times 1) 72 FiR T 5 2 &1TX 5 &
BERoTWEro72 3T TH L, HEBORWH EBFROEDID % KM L 7252 “The Gentile Jewesses”
DEA MV, BEIZZERE D “gentile Jewess” TH 2 EHFET AN OB L, FEffiTRz X
YHEEZELL>Tv Y OMOMHEHIFA X vy v XV ELTRD B, BTS2 L% <,
20064FIT A =7 BEEZALC, 44F20164Fu T Lo T,

ANR=7I2t 5T, 2XYRELTONV—VICEALLZEATLORIZ, BEHD “exiledom” —[E D>
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LEN TELANE—DELZ LWIRA Y E =L B2 E3DHo7:125), 2T, ZD “exile” DE
BRIZOWTH LT TEZTHD, |

2 Wandering Jew? 204D [ X222 5v A

AN—=21TL5TOD “exile” OBEMKREM D 2 &3, BREUDVSVEROT AT T 47 14 ORELEHEL
BboTL 20, ZOTATYT 4T 4RDOVTIE, WERIKEZES NI F 77 4 TS &S
ETMEND L, ZNIE, BBELAD MYV v JWREHELTOANRN—T7 VERHB T 2 — LT 4k
IZ Frank Kermode 2L L7z [#D & 5 LVER] DA X =V % TCITHED DT NI A= 7 HFEL W
5+ 75 4 7 TH>b, The Edinburgh Companion to Muriel Spark (2010) 1ZUX#% S #172 Gerard Carruthers
@ “Muriel Spark as Catholic Novelist” 1%, #T4E, R /¥— 2 @ “undervalued Scottish, Jewish, and gendered
identities” (74) ZARE S, BTSN TE TV LT 2, ZRAVPHEIFEIIBT 2 ZOFRO< v v
T—=H20VIEZOWEE —ITEBESZ TV IRTEDE D TV, WTFRIZLS, BROLEIS. &
7% — X b Bryan Cheyette D I X ¥ b & 5| EEH5WITH L, “Spark resists ‘classification” or essentialism in
identity as we see in her very witty short story title “The Gentile Jewesses,” which simultaneously asserts
and undermines its narrator’s Jewish identity” (Carruthers 76-77) &if-X2 23, Z OFIEIBFITOWTIEFS
SLEIETHLUL, EREFB|LLZ2EHFIVEWVESL S, ZITHEALTEELVWDIZ, BTIY E
T2z POWEILODRLEND LI MMFROT AT VT4 74 ICHboTwObERS
% “gentile Jewess” E W 7 U=k, BTL T, 2O F I LERITEIBLEILE VWS Z L
ThHhd, 2L T, ALK DITSRENDE AS—2712% % [3 75L] ODFEZ, “The Mystery of Job’s
Suffering” (1955) % L1z, AfOou Yy 7 CREMBTERVWFELEE T IMOIFEL ZOLHD
BREZEITHEST 20 b Y v 74ER, EWI A= HERICERET 20 TH 5, EEE 7 79—
2O XD ITHEwT %o

Muriel Spark’s practice as a Catholic novelist is to warn us against too readily judging the moral status of
others. Her characters are sometimes presumptuous in their belief that they can read the moral nature of others,
or that their constructed narratives of their own and other people’s lives are properly definitive. . . . Ultimately,
her Catholic practice is to acknowledge an omnipotent God, sometimes mimicked in the fabric of her novels by
the narratorial or authorial character, whose implied perspective is supposed to overarch all human perspective.
(Carruthers 83)

BT —XBZ OimEDEIH T, 20024F D Theorizing Muriel Spark: Gender, Race, Deconstruction 123
WCHREE O Martin McQuillan 238/R$ 2 Z/8—=27 D4 b Y 3 X 51T “the evacuation of Spark’s religious
centre and an insistence on common, secular (especially ‘Western’) , human experience” (Carruthers 74) % .,
WL, MilizRPLTWE 2 EeEznEd, KFITHRO LW ZofiwmizELIIHsTwhrd L
(£

TIAT7 v ATy NI TP X[k X/8— 7 D “religious centre” % B 9" % 23, “gentile”
ELTED “Tewess” & LTDRIN—7 &g UHtl) T 5, Hannah Arendt, Frantz Fanon 2> 5189, R
79— 72 Philip Roth, Salman Rushdie % i U. Zadie Smith  THUD & F 2% D KEBDZEE Diasporas of
the Mind: Jewish and Postcolonial Writing and the Nightmare of History (2013) 1%, BEIREBRSIhTEza
Y REOEL L, TORBELELEZD CHFEZRXKBRDOT 4 22 =2 OWTOFERORATDH
5 Z EDHIEFES THRRLEAT VS,
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... there is a recognition that a sense of a new beginning at the end of the Second World War took very different
forms after the death camps and at the dawn of decolonization. There are, in short, two very different narratives
of cosmopolitanism that arose at this time. For Frantz Fanon, one narrative of cosmopolitanism was part of his
vision of emergent transnational and postracial identities and cultures after colonialism. But, from a post-
Holocaust perspective, as Arendt makes clear, a competing narrative of cosmopolitanism was largely associated
with the destruction of the European Jewish diaspora embodied in the figure of the free-floating Jufimensch (a

vagrant or rootless cosmopolitan) who haunts all of the writers in this book . . . (Cheyette, 2013, xiii-xiv)

ARAPIO =7 VEEROIRXRERY) Z=XLEFETD S, b EIFHRO 2 XY A %IET “air-people” D
B7Z2EWD “lufimensch” & LT XY ARSI oI, BN d LS, B 5 “metaphor” ~NETLS 1L
TLEHEREIIR S E DD, RX—2 L “imagined diasporas” Bl % “diasporas of the mind” (xii-xiii) @
“imaginative works” (xiv) 12, ZDOBRA* R 2 X D IXAEEEZEHESLS L3208y FOEMWT
Hb, TNAKIKERAEKFENT —<~THL L, AN—2ZTELTEZIE, FoRKRRE XL %
DaARERY) Z=RXLEIROIZERTE 5 “lufimensch” 1% “exile” XD bSEHLbLWHRTFZELD 2
b0 ZORIZOVWTIE, 9, A7 2FEIEELX -V - F LR o TS “exile” &V I FEEIFER
HEOEELBATH LRI B> TBr LRI NIE LS KW,
19624E, New Statesman \Z¥Hi S Nz v 4 T, ZA8—Z XEH% “exile” EMEATZ,

Edinburgh is the place that [, a constitutional exile, am essentially exiled from. I spent the first 18 years
of my life, during the Twenties and Thirties, there. It was Edinburgh that bred within me the conditions of
exiledom; and what have I been doing since then but moving from exile into exile? It has ceased to be a fate, it

has become a calling. (Edinburgh-born 21)

INDBRRENTDFIANR—T7 DRXRDFE» Ly BHED Z LT, FRIFFETLZ D Z Lz, B~
DN “my love for my father” & “the exiled sensation of occupying a hotel room which was really meant
for strangers” (Edinburgh-born 21) & E23> T2 LEFES, 20094FED Martin Stannard 12 £ 21RFC S .
CRTLBEN, A= PATNVTHMY) =T 4 YNTOEERTAHL TS ZOHHE»LIEE D, ik
IZL 5 TORDIFFEITDOWT “all the positive qualities of ‘home” centred on her father” (Stannard 3) & FiiAH
T 5, M &% < 5IH S T & 72 ”Edinburgh-born” 2> 5 OIKBEEBIZ BT % “exiledom” 12D W T DIEFR D
SEIMMEERTHHIHSINTE D, A X F— Fi “This was not a lament” (Stannard 2) £ 55, LHL, Z
ZITE, WIHDORG THo BT RETUL LILBORELEEBEDOTRF LB I o TWVd, A XK
F—RHPHEALI-VDIE, IRLTHOHWEICM 7D 322 LR VHINTE 7 RIERTH D, Zh
BERIAROVEROZELFET 2HDOTRLV, ZNTHHASFHPHNTWDEIDEEDAI=2 T,
L DRE, X DEPET, BDBEIND “exile” DFEITIE “home” ZHEK L 72EFDIEL L5 T W5,
ZIWTBANR=I7 5L BWRMG S 2R Z 2 DT WIS D b

BOFLEW) SOOTHRELBEEORIZH o THDL % “exile” EMULIANN—IEolzds ZDL
SOSEIMEZICBIAS . HWDFHET 5 L1251 o8, “It has ceased to be a fate, it has become a
calling” £ E ) BRI CRARBIMELL BTV ERUCIIUDITEWVT WV, 20K, A/X—271F, “exile” O
EHBRICES LdbEIE, BHEIZE > THSE “exile” TRV, EHFTAT 2 X 5124 %, 19854FE0D
Sarah Frankel & D A ¥ X ¥ 2 — Tl “I said it ceases to be a fate; it becomes a calling. And I don’t know if you
can really call me an exile, since exile means that you’ve been sent away” (Partisan Review 448) LIk, Z ®

PRI L TR OWM D ZRET VWD, S5ITE, ANN—TDRIEDT Y A XY FTH > 72 Penelope
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Jardine 25, YERDIEEITHEHI L 7o v ¥ A1 & The Golden Fleece (2014) 128 W T, FDHiE & T[H
CERZHBOBETEDANL D THDE, R/X—=27 D “exiledom” DPMEFRDa VT 1 avE LTHRZS
NDZEITDOVTIE, “exile” TH DI LD “calling” TH2DEWI FERHELD/NILLHPEL LIS
Do 2 1213, 19854ED A Y A ¥ 2 —BED X 08— 27 1%, X D FERE 2o IR A E 2 R SR IR 12 B W T
RDOEIITHFHLTWS, 3

I have a European background anyway, on the Jewish side of my family—and being away from home is
nothing alien to Jews, who moved around all their lives. So I don’t feel outside of anything; I don’t feel
disoriented. I think if I went to Africa, or South America, or Australia, I might feel disoriented, more than in
Italy or France. But today, with quick travel, television, all the things we know about each other—I don’t think
you can compare the traveller of the past with the writer today. . . . As I say, I'm not an exile so much as a
traveller. (Partisan Review 448-49)

A= 2 B8 “exile” D kD “traveller” TH 2 & LTERT 5 HOMBIL, 20ALHEEE 4 S 24RO
ARERYZVEAEFTIZAMLEZDDOTHD, Y=y bDE D “lufimensch” BERT L ETHD
“imagined diasporas” Z&E 5. # %\ L “imagined diasporas” 2S5E 5 AIEEMEZHED L WD 7 o — FITEDR
DEITH2, LL, BIUDNL, Y= AT v bD RS~ “Diaspora, ‘Race’ and Redemption:
Muriel Spark and the Trauma of Africa” 121, 33 #320004E 12 FI4T U 72 Muriel Spark & HLEEL T, X D #E
LIt BONEEBMNZEAERD 6L\, HENIT, “transformation”. “transfiguration”. “self-invention”.
“multiple sense of self’. “performative” % EMFS DR TICHWSLND LD ITLolcx— T — FHD
BEOENTWE DD, ZOFEMEIAN— LFERDT7 4 7 a VITEET 2XEEHUX v T 7 X —%
ave 7N OMRITY TS TR L. BRI OERGITERET 20 TH 2,

KimDBAABIT LIC AN =7 ER2AZYOBERREDOZ Y — FIZowT, Y=4x v Mid
“That the paranoid anti-Semitism of the mother superior was merely a figment of a distorted imagination places
her firmly on the side of Spark’s unreal mythomaniacs” (Cheyette, 2013, 131-32) ik~ 7:5 2 T, R/$—
7 MEERRICRIT 27012 [2 X4 ¥ ANTH 2] BELDH 57 LA T 5, £ LT, “Spark had the
freedom to choose to be a ‘Jew’ (not ‘part-Jew or any other sort of Jew’)” (Cheyette, 2013, 132) &#ElJ T3
L2 MRSV DEEEF 7T 4 7LOMIE LR Z TnE, L L, /89— 2 23 DRk O R
UL [2X¥Y ANTH2| LHETOR, EFR2 X YROPMMLIERES. 2 OMITERT LT
D SERET ) S F A LOWIREEM 072D R C TRy Yy IVEEELLT [2 XY ANTH 3]
LHELLEDORLEEZLND, 4+ LTHE EOLIDH, ZIRHIZDBANS—IEHSFDF 7T 4
T DIAD I LT v 24 Ty PO TH B,

VA Ty MEIANS—=ZDH MY v Z7WFEIZDOWTH, “She converted from being a self-designated
‘Gentile Jewess’ and thereby attempted to contain and transcend an identity that was, in large part, conceived of
in racial and victimized terms” & #tHH L. & 51T “Spark chose the path of redemption rather than victimhood”
(Cheyette, 2013,132) L3, ZNLIEFTXTHEZ O TH D | “race”. “redemption”, “victimhood”
LEDFRBEAZDFESL D LT 22 XY REORBREBELL WD a ¥ 77 2 MIEF2F TR B,
ENODANR=Z Lo THOLN TV DL L SITOEHFOERICYTIED T, MEOBREE T OTH
Lo WITEFEL ZAN=TDH Y v 7 ANDUFELFADLL/NRFEAD [E[] 1I2oVWT, %< Obf
FTE B E N AR, — BRI ) HkFE LR 2 T 2 H T, Gauri Viswanathan 13—
FRFN% B 53 “anarchic potential” (Cheyette, 2013, 133) ZFfo 7: ik, HEMEZRERH L TWwa, LT
s 2, Zo L) n_mM (ZLEME) KEETIUHLLIERES LI LTEL LWHEOHIE. fl
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21X, XDXSI2mAT 2 (UTOFHOETELO7 VX EBBROTIFEF> D FDF FHIR—Y
Iz 7{')1%19}%1'(\/‘5)0

Spark’s critics have tended to underestimate the extent to which her conversion not only unified a fragmented self,
but also enabled her to occupy more than one space in her fiction in an extension, rather than a transcendence, of
human messiness. Her faith in a universal higher authority, in other words, is thrown into disarray by a fictional

practice that is plural and partial and embraces a multiple sense of self. (Cheyette, 2013, 137)

Ll Y=A 2y FO@ER, Ttolt—H, —BEOHFTORL LBEHOT 7 2 M2 NWE5I 56
WIZHL, 74273 avDx% 727 X2 —bFEEONDHRAINIGGH L 2D T, SO THMELEEL VW, 5
o272 Eid, HOANR=2ZFIZBV TS 2O ZEM « S, H2VWIEFERIZEEx v
77 & =133 FEHN . A= BN, BlS “Gentile Jewesses” (H 5\ IxZ OHifR) & L THHH
b, Yz ATy bR WTET “gentile Jewesses” DRFEIL, A/ — 7 [AfE “gentile Jewess” & L TD
HODT7ATYT 4T 4 %0 L &S L3 5 The Mandelbaum Gate (1965) ® b 1 A > Barbara Vaughan
<2 The Comforters (1957) @ Caroline Rose &\ 72 %X % fflp> 5, The Only Problem (1984) @ Harvey
Gotham. Aiding and Abetting (2000) @ Hildegard Wolf % Lord Lucan IZ £ Tk, S 512, BADEM
FREICE - TESMZIILET LI Y 77X E, A= LEFDTbN, ZNbD Nz bn
FELU MEE] » [ lfEE] »OYIMEREX, EFE2L25, IV vy I TEI VOBRIZE
ENTws (Flz X, [FEBSE] 282 VTNV RIZE DX T E—TODFED 121X “God-like narrative
authority” 25H . —H. BADHAD “destiny” TH % & 15 U %V — & > 1 “a bad writer in both aesthetic
and moral terms” [Cheyette, 2013, 157] TH 2 L d, DI ¥ b 7 X b 2lIZZETF LTV 3B),

ANR—=TIZE5TD “exile” DEKREEZDI1ZHT:oT, IS RELINBLENHET:OTHEET
& /;41/b#M%?5XA—&@f B EDOT 4 7 ART | FBR - BETIE LS FERD
ZREELRDTIE L WIS D by,

3 “Iam what I am”

VA Ty MI, TNLFED O LD Z & THBIZL TH, “Spark had the freedom to choose to be a
‘Jew”” (Cheyette, 2013, 132) &ili~7z, L2 L, ZAUFIEFRRANOHEMEL o CHBER TV DD LR
bbb, £L T, “conversion” IZDOWTH, FIIFAN=7I2L T (] 2 [Ef] TREZTL. D
EDEERDEITHoT:dD— “Tam what I am” —DHFKR7Zo7:L WD DIEREANDREFTH 5
Do A= IHFDFEARIZ2 VT “Note on My Story ‘The Gentile Jewesses™ (1963) 12k D, $57:0T
B STV 2,

I find it impossible to separate the Jewess within myself from the Gentile, even for the sake of argument. The

attempt is absurd in any case if the two strains exist uncomplainingly amongst one’s own bones. (“Note” 59)

SREUEEBEL, EEOMRI» LFEOER. B TITET & OMEH F T, “gentile Jewess” & L TD A /¢—
I EDSDFHEMIBEHECTDH 2, 1272, AN HBORAR Y AILBVTIEHHEL S > T, MUTIX
Philip Toynbee 12 & 24 Y XA ¥ 2 —TRANX—=7 DR Z L TH D,

Alfed Kazin once said about me “She hasn’t got a scrap of talent and she treats the Jews as if they were

Eskimos.” 1 suppose he meant that I don’t particularly associate myself with Jewish causes. But I defend them
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sharply if they’re attacked. (Observer 74)

ZHIIIFEETH 5, B 218, The Prime of Miss Jean Brodie (1961) 13, % OFtE LR ER L 05 L
FRIC, B2 FRLOE LTOREZER LT 4 YN OREEICT —VAD T DY — X —
EWRBEZETT 7V A EWIET 5, ZADPPAEL =7 = XA FTH 5722 L1F “The Desegregation
of Art” (1971) IZMI6 2 TH 5, “Gentile Jewess” L LTDRN—Z DAX Y RAF, BIELLTDOZEN
ELRAITPUT VD, A= B7 2 I=XLRHMEDL—T AV FEZNFERETDT 5T
Zhhol: ([AHARD Doris Lessing 7 & & R TAHNUEL, L b»d), LHrL, 2 XY ATHH, FF
AXYANTH DB L LRI, ZMETH 2L 2 LBWROBFEL PP LBILVEETH ), £ < OEE
ZBWTH, ZMETHL L2 C2ME, ZOEEMRIMESHIN, BRINTVWIEDTH 5,
ST =Y TN L AP TL VY VAEHNTIN=—NT I, BOY 7 =404 bW
LWHLEME S, “gentile Jewess” THLEDDT AT YT 47 41 LT I am what I am” &\ 5
TE-—LIIHTIMOEZRE D, ZLT, ZI0b3 LU HOHMIT. TRKALMAD D,

She found no rest in mysterious truths like “I am who I am” ; they were all right for deathbed definitions, when
one’s mental obligations were at an end. “I am who I am,” yes, ultimately, as a piece of music might be what it is;
but then, one wants to analyze the thing. Meantime, she thought, the man wants to know who I am, that is, what

category of person. I should explain to him the Gentile Jewish situation in the West . . . (Mandelbaum Gate 29)

N=NITDERRIZEDLLAMEEHORVRLEZIRMENTVEY, Ty SIZBWTHSES
DETEDLZANN=71F, WwobDT L, HELTEZ 2 F,

I had a strange conception of God, I thought him a charming and witty character with a ready answer, and with
a lot of conflicting sides to his nature. I liked God, especially in his sophisticated moments, as when he spoke to
Moses out of the burning bush, and Moses enquired his name, and God replied, “I am who I am.”

That was a good answer, it inspired personal awe as well as purely technical admiration.

Am T a Gentile? Am I a Jewess? Both and neither. What am I? I am what I am. (“Note” 60)

ZDZFEZITED D ED, “ITam what [ write” E WO FEDSDTMZLNE IR, ANN—=270
“exiledom” E WD Z EIZDOWVWTWZIE, RIDOFCITE L COEROSENFELLDITK 5 EBbid,
WL T 4 VNG CELELT I LD Lo AN—2DaARERY RYGESHLELHIT, FIE.
OB, HE— L BEN L EREZEFD “home” EDBDLD, ZLTHLTOTHEDAAELE LTRIN—7
OEEZRLZET, RIBTENTET: “exiledom” DEBD Do ERZTEZITH D,

51 F STk
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1 “gentile Jewess”, “half Jew”, “exile”. “exiledom” % EDFEIX, ZNELDEHRT DS IHEMTH DI ELDH D,
FioIeBI aEHEE, TRTEFEOLF LT 5,

2 §#1% Muriel Spark’s Postmodernism (Eihosha 2011) @ Introduction (ZB83 % Notes D{F12 (245-46) ZR,

3 ZANR=71F, “exile” EWVWIFEEOHCH, HEAXD - T ZBEDLN D Z &1 o 12X A T2 5—Machiavelli,
Solzhenitsyn, Shelley, Byron—®D & &2 1F, H¥FEH» 5512\ 5, ZRINLBEI R OBEKROZE(L L LizonwT
FEoTW3,

4 28— 27 132000ED A Y A ¥ 2 —T, RO RFu vy L3 2113 2EICoW TR, “The
very strict Jews such as those at the Jewish Chronicle refuse the word half-Jew altogether, which is, of course in the
dictionary. One knows what half-Jews means. Hitler didn’t care one damn what the Jews’ definition was” & iK% & [A]
BRIz, RO & 21Nz 5, “They say there is no such thing as a half-Jew and I say there is, because I experienced
it.” (Guardian 7)

5 28— 2 1ZHIA D Antonis Kotidis 1258 C 72 FMITE VT, Y2 ATy FOERIZDOVWTRD & I ITBRTW 5,
“You mention Cheyette’s book on me. No one I know can understand it, least of all myself. He is a committed Freudian
who thinks authors can be analysed through all their fictional characters. By this reckoning Agatha Christie is both a
private detective and a serial killer.” (28 June 2003. Acc.12478 / Box 6. National Lib. of Scotland, Edinburgh)






