32T - AN=T D [HE]
— Ml DOfiREE—

Muriel Spark’s Symposium
Deconstructing Discourse of the Other

R HET
Chikako SAWADA

Muriel SparkD19764F D /NiiThe Takeoverld R A N ES VIHROBIHK—FBED FOEEEED 2725
HEENSHODOHEICBIT 558272 E S (“a sea-change in the nature of reality”) | (92) —ZZHD
THEHDRELBFNEHRICL -S> TES L TS, EROIENREEZAZDIE. 70—/ bDF—
T— RO EERDN. THL] 2R 2R, AL I3H 5 hICEFOKRKIZO EN, BACIGHHR
LHE5WD [HD (object) | EFERIC, AR & TBIE] OHEHBHLLCLRIOMAEBET) - fER
T5%, HORIOHERRECLAHSOZEEZ LS TP, AN—=271EXZD/NREEDZ < OBHIEMS T,
HHEEZHDITAEELLTOHE., DED [FEK (subject) &biﬁﬁ%A%Eﬁiﬂ’JE‘]‘Z NESY
BRI Z I TEAFEEIT E D k. EE, RKEREOILE —LOBE#EIZBWTER L, @D BRA
FEY URRIZBTS TE2E) EnSTF—<aRMmL, BF L0 AF v —CRICERFRES R
LRk ek FEZ D <o THIMEL . MY 7 ) ZLADOFEEHLMBICHHALZH LN Z Y 1))
f\&j@“%bto INSBIEMICIZE D 5 —DOREIL, M# (the Other) | & WS BEENHI

ICWRENSH D BN, FIZEFEBEO—BEWo X2 LD, BEOII 22T 4 2NN #&
NTHELTHEDONTNDE I ELE, BINTH, 20 HitF] EWS5—<I&2T7 L —LAELTHAR
£ 0 S B2 2 H5 0 72 19904F O /NgiSymposium 3, 1EFH DBEMIEWEF & &EHI1T, B/ A ~—
J— e FUTEBERTOY b« A—F 2 T OHEZRTHHITHD, T TIF. @?ﬁ%ﬁﬁlb’ v
Fmsinsd R OEREKRKEHSMNIL, ZN—=00nniz M) 2HE - BET DR T
FOF—2ZNHEK MF] OF 4 AT—AELLTHE, BELEL TV 2.

AN—=NEZDDET2 5 =SymposiumM 5 DB EH LB D 5] OTET I 7I8ATNWS,

.. the affair even ended in wounds and the party was finally broken up by the shedding of blood.
Symposium (tr. Loeb: The Carousal) of Lucian

. . the chief thing which he remembered was Socrates compelling the other two to acknowledge that the
genius of comedy was the same with that of tragedy, and that the true artist in tragedy was an artist in
comedy also.

Symposium (Jowett translation) of Plato (5)

XD 2% )] EVo7ebDIEbE A A, MBS 2L SiE - AL TAHED IO
KN, K<HSNTPlatod [EE) 73350)9%5:4:9'(%”*?6&’% SHRICEE < 72, TEDN 1K
LD M) 2XTFEOENIL THLDIZE < D@ Il &> THRADR O Lucian®D THE] N5 &
SN—H/HBHOIES T 772,
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ZONRTREBDDT 4 F— « NN—T ¢ DEEE U THER TESN, FARFICE Y - Z57—2 Tk
RS RADNETL TS, N—=FT 4 DRZANIA—ZA T 7 HEDOHE/L AT AChris Donovan
EWELLDIS— FF—T7 AU N ADE S Hurley Reed, 7 A MIBBNMHS LT O RAEFED
BERTY — b, ZONIBRY—INVICH57IMA SN, FRIO/NS—F 4 THEHOW LIRS0
MA—A b F YUY DKESEHilda Damien® — AR FWilllamD#ZE, A 3w b J > R S5REFEDR
Margaret’Z, UIZUIRARZRBFOBFICEEHE. [KNEERE D (“passive carrier of disaster”) | (143)
EWDKEIZIEINTELEY—H Ly M, BLOBERITHELLZ DS /NN—T 4 DAN—DHTER
Hs MhF) LU TERON, BEINTOL, &I, FIEOEFREANDMEBEO S LY NELT
EXDIREMALILEINYIE, ZOZEEZBREMTF—H Ly b (FLES FEFAIST) E*
DIERL SITANBATNDDTIIRWNEEZA TS, FE, ¥x—HL vy NIV Y EEZHiMmA
TNADPHRDZD TIER W, FHFTAERFHNE LN EOHZMITSND ZEICOATD
L. 7ZEEOERNITEHE E755 (“actively make disasters come about” (143)) Z E &ML <EATW
LD, = VEBRICENSIETERDROIEDIIR S NN —A Ly MR TTIRZARW, X—T«
DOH., BTFREBVHNT THETIZR > EHBIREENZ AL N YIS EhEhE LTS
N5, N—T 4 OHFEEY A &b I8R5 O-EFEEHD 2 OMMANRERICERZRT OIEY
U AWJES 728 LW EE, H FiCharterhouse EAGHED Y ILNA by N B ATR%ELuke TH . BV
T DIENDFERIT/IN—T ¢« — 2 EWITLU TNRDORENWEHENSHNMEN, ¥—HL v FOFH#E
WEHERD, N=FT 4 DAN=DNENZTNTHEAR LB VRN TWZHEZIXRWNTRERDE X
WCARBRENE LTSNS, N—T 4 BRI THEHC 2D,

“Seeing Things from the End” (1990) &EX#/zLorna Sage® L E o —id, A/S—27 D &) HNE
MENIHODEE, WNITHAIZ, ABOHHEBEEREICETS2 a—2 L THEERREZILTWAD
M5 MEFEEFU LD ICHREZERD SO THNL, BRAAMOEOARAHH I NHEMAZ 2 |
(Sage 277) &A1 D3k R5, MM, THHEZ] BRORLINSHADOBABHER /2D, —HEK
DMK IULAEETH > LT T OMOFERIIETARAIGEE 2D, LML, TO/NRNEIHERHET 5D
13, AREFRATEBVWABOE T ENIYROZ ETIEARL, AL GEd) EWSHDORER
BHNCHF SN THZAZIITORWERICHZES L. EBRICHORI TR Z > TWaAHREZ AT
BN, GTIRHDBEEEETORN, EWS T ERTEE] O T4 27 Tld. BT EXE
BIRDTZIEMODES R AR ML DIEEH > TH B DD S NDHETFNERIE THES NS, b,
TORERIIMOEMARETIFRENZ, ETUL. ZOEBOTFOEU (0/xaOF ) 13, BEN,
G T TITHBNEN, B BAEEEICH U THM TNWS ZEE2iMidT 2720 & Bhbib,

MmN, DFBEZA, KOONSYEERLZTORAICED51E. MEE] 0BG AMZE DY
BORF—SWHRZINE, oM ETDHEREE ZICEDIYRE— 2 EAT 20130 6 2MED R 2
TR DI E UL OB AES, #1 21X, John Bergerlid Ways of Seeing (1972) T% 5 L /= ffifii KU
IS 72 HERO RS ZM D 20, BRINMEREZ & D ST TI— 0y /ST BT % Eiil & &
DOBRZE T 5, TNEMKEE. D). THhAHAEHEREIL TEEETOAEYEF ¥ > /NA
DOEICEBL, FiET5ZEANDAMFEEZERENIT AT TEWRLAENSEARD N 2R TE D EMW
BREE U CEMMIGOERIGU TE, N— vy —3ZORRB BRSO T O A% /5,

Oil painting did to appearance what capital did to social relations. It reduced everything to the equality of
objects. Everything became exchangeable because everything became a commodity. (Berger 87)

AN—=2 D TEZ] ITBWTH, H5W0W SR, OWTIHE L DA E—FRICHAEER [H D)
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NEWADBROT 4 AD—AZHSNTT D20 DB O/NER E U TR BB T 5,

FZUTFRERZ L 1 (7)) —/NGUINS—=FT 4 DT A ND—ANT, BICEI Y ZHRETEZEITRBET
SRS D #9112 & o 7= Lord Brian Suzy DU TIHE . [ ZUIBRZ T3 o 7z, #IE7ZE o721 (7)
ETICETIET 2880 FORIPBGAY O THE) B2k TR0 8E, BE0T TR
BRI BNEAEMNZIZAREDER LB LTV RZICHEMNDET, A=Y —lN O =%H
DFEHelen&k EHITMHEIONTETWIZEND DT, %@%TEZOTW6ﬁ%$”*ET%6:
EADQEMEEND, ZLT, ZITICHELTHID OMRERDDIL, BECHi> THH7=D
FNTITALBHERT I VA - R—OA L DRESEITFETDHEND A— y~%@ﬁ%toﬁ
R Z ZEMTIE RS THD) ELTULARBWEREES EL2<FEUMES AT LAIELTNRDO
7o TO—F, BESEIILEIRELVITAHITIHMTERNE, HEWAL VBT ITIAA—Zo
7zPearllCHZE DM, ZON—INEA—T—MEZFBHOEDORE, HADHL S TMERH S KE<
b7z o EEENERTROITRD EDREMBDHABBRNA—Y =N &5 TR, IS5 DRAHE

D, —~BOIHZ ZENMIEZF DR,

BREFZI A—D—ET TP A - R=OORIZETHITEY — REMBIIZ, NEREILSY
EEXDREDSHEZENEENAZE LI bRRWVNEAS, LarL, HEMSHI SR
RICHEZE< EWVWD H T DOYRERIET 2, HEEDY A NIV T AT 2T 4 T4 EIERS
HDDIENA— = ENTIELIZ, BLWREANS BROFREG THMAMRE T /S— K- Fz—
CDF—F = ANENH LN TR SEEDLH LA LIELETH D, IZEMND5T, LN
FTOLOBHACHSE RLVWHEDZDIEY—H Ly h&EWwd Mt OHZEL THSZRS X512k
EM5TE, ERICENIREORLEEABRESTE TVAIRMOIRENNDDIEH > EH0H LiZan
MBI ZOREZFEREL TH D TWDDITTIERWN, I5HITBLZRE )] WD Dld~—
ALy hOAA=DICEERN, 1 A=Y ThD MltF) O THEREH (“theevileye”) ] ZELTH
NERDZET. ENAITEIGERI N (F) OBRED 554 (object) ] ELTOHCA A—
CEHPEERAMLLTLES TV, HEIEHRZEHICEST MiE) Lo TWd<L,

EVF OH R OEHEICIAFEZNT 5 DIE. HLPHESULOBFI 2 HET 2 A ThD NS E
EZ, BERE2EORAZEMZEGIL, ESINZED XA - T7—< 2 ELTOHSOMEZEEL .
(NIEREBIEALL) HIDENDENZ/N— hF—EDHENWEERLMHLICE > T, SHAfifED
AT LEWMORETHDIIMROETE, ZDRD, X—H Ly Mi#ﬁiﬁﬁ%ﬁbb)@f}! S0
ANQHFEDOBRLEICENED S LTy ZIZkE> 2R, ERORIENRWERRDOTTLES,
WK BEOMONYT eV - 7327 ) NEMTHICB TS [T LHFOMEZRFD [HOD)
ERBINTVWE DT, BEILYEE, ‘ZE':ELL/T:;DO)EP’GQQ%J&?@%“&U?—fz‘»i IZTES [HD)
ERBRLTULES DR, EXORDEDICANDENERNERBNI A, FthakndlEDT
ERVWHSO Em) EEELTEASZ ISR, BE5AIATIEY—HL Y hbimEd 5137
FEHLEMESES, B, N—TF 1 ICHNF =B FRIEOETFENEEER T AT
LEDOELTHRIND, FHELE HHOMERED (HD) BENIECTL o722 E0M ik 25t
NE X HRICES TR U THRRBEMOEND 5O/ s, 20 HMitdg oEmid, l:)b&“i‘&%
DEEHEETHICEST IEEK) 2EELELIENSIY—ALy boTOy bd FEETARATEE
WK T HEOITAHE. B, HLMADOEALL TEEK) OMEZEHIES,

LIV PHERE L T—RDORDIZDIZEREINDDIE, T LH, WESULOMiES 27 L8tH &L

TEIRONBIRELENS ENIDIFTIIRNWEAS D, Bid, TOX D RMEREICBNTOAYEE,
FLTPHDPHEZRLZDEBBEEITFTVWDEENWS ZEE, LT, TRIHBAALINYZITOME
T, /X—F ¢ EERIEZRIRETT TR D 70w hOBLITES DI )S—T 4 12D TN—1 —
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EFHELTW 2 UAMSEORTH2HEQHOEFE—BNENHEORZNOTABED, HED 25K
LTROVDREHENTLDEDEANAHICMLES. EVWIELDEGFHF—ThHd, IAERUY >
TUNINEBEIDH Yy TIVE. BRE EFAFEORIKSNBNES THEERO AL Z2HN TR0
HEEWEGEERT S, FZ B LTIEHRANNRA R TOWSNARNWI ED, BHEBEICESTOD
TFASOREEE TFERR NOBLICTONZAS 7)) 2avoHCHEbHEREL TWan.[5X
HHEFIZNTWEEDND, ZFWTWEREINSHDRZ] (159) EES5DIEY—HL v NO#ARR 7 —
Jb—. Kt EE TE 59 Mad Uncle Magnus7Z73, ZHUTIHRA T, HiEZERE > T<NHBEONE [5
ABH] ETADHEOTFERLEMETEY—H Ly NOFESHLENEMENEIZE ARV, ER
BETHNUE. BEVIDELOKRTZ2HDEL5A5NBNDIIEETHD. LY NEoRIFTO
EXORTSHOREL TRHAESNZRFRTHIECHEOMTRRNDOEN S MHE] OHRD ITE
Mtk 13, ZOETEICEREDBDREBWEHBRAL, o T, mLEHRETLRODIC. A
HZBIFENELD ERICME S AT LI/ THES TY — 2 ER AL, BHREWIEMICHA T
RS HBIZEDIET, AMBRICESHO AT ME) & MEF) OMOEEIZEWT, EAE
A, RAMET AN, BRFEHEHRE, TLTHCEMF LN SZHDDOMDERDHIN TP,
FARRNRTFIUIRA MIES RN ENSBHOBEFEITR SRS, ZIITHHENNITE, Mit
FH] EWDMTHEDEROWEZHN THOHCOERZBERLEETEDNEND ZETH S,
ZZCHEERDDIE, TR M) SIFERDZAN A BRI ainEnd Z &7 T
B T TE] DA A—Y2D<D RANEY VRO THE] OFBEREREETHILI A AT A
7. ZDOAATEL OFRREEL TRED D RENENR ENS, 2L, TERERZ - HBRERIA
T LS O (115) A S ZMEMNT D IEEICTWREMEOLRE. ZORMEREDSDIE
V— RIIMMOEN SZEEIIHMI L THEN DR E SNRILKDO IS IHAINTNS, LML, /S—
TADITY—b - =)L EXIN I AERORBMEICELERILBLNH O, oI b5 A b
EZIRLTWBDE, TADEDDT 4 F— « N—FT 1 IZHBINB T LB Y—H Ly MIRICZ
DRMBBEDOTABD A N—=ELTMH > TWERHANH 5, i EFRZRTC< L TRATSDIEH
WTIEBR LS FWRBEERDO RF 2 A —Z2H{RDICZELEBBCT L EDAY v 772, LT, Z0a
AT AEN=T g LRk L, EVWBHBEOREFLVWOIRKRELA S, THIT, N—=FT L DEA
N THEEFEDN—Y — LB ZEZ/T I DI, T ZITidSister Marrow & WS BHIFE NN S,
HNZR<EBSTN—) =2 A — =0 UDKNEBICU T YU XL EFRETHDEHAD L,
)7V XL EVWSFEBRANEY VOZKREEZBL TNDE LS, FE HEDAY A INITE
NENOETHMAD THE] ITEETHS, 7 AORFEWZZEOBNT THENITRIIL TWD
N—) —DIDOFHBIFEEDOIIREMST ET Ty FTATHRHIZRIZENWD, ZHUIRD 2<AY
PFINTENIE = TH5E) & U TEBRMICHEEEINEET L HRICSIDLNESFTZASES S,
—F. VALY — - X—OUNERO B TEEFOBREE IS B A AFEMTS & BB L &b EHK T
BB, mEOBREIZRD ST, YT AERZOF ¥ > R—2 &y &7 SSister Lorne Mt 2 Z DJE
&R T, YAY— - X—OTDEEEIIEMEREVNS XD TONT Y ELTEZEZBENMN TN S,
Z DEEWH DR 20 <o T AY —7=5 EMiss JonesR W5 T L EFRHLOFIEA Y v 7 N3 T 25
OHFT, FREDAI 22T A IBILHEDED LS EATOMANENE AL FEDF vy v T
IMFERLDICEIND, LRI, ZNUFIA A= - A—F 2T 070t AZ26H5DIZT 5,

“Is that a dragon?” said Miss Jones, avid for symbolism.
“No it’s the sketch of a train. A steam train,” said Sister Lorne loud and clear.

“Oh, a train,” said Miss Jones. “Would that be Freudian?”
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“Freudian my arse,” said Sister Marrow in a booming voice from the doorway.

“Are those saints?” said one of the camera crew, a slight and sensitive-looking youth.

“Saints? What do you mean?” said Sister Lorne. . . .

“As T am given to understand it,” said Margaret in a quiet civilized tone of voice that implied a
lack of civilized perception in all the others present, “‘this mural painting is a depiction of the scene at the
railway station in St Petersburg on 16 April 1917, when Vladimir Ilich Ulyanov known as Lenin arrived
from Switzerland to be met by a great crowd of comrades.”

“You give them haloes, then?” said Miss Jones.

“Those are fur hats, you silly cow,” muttered Sister Marrow. . .. (112-13)

JBE7=B ORI 7R EDIEBI D TEMN, BHENTHLLDIT, PAY— - X—OTDEEE XL
FHWODUTYALBDTHD, ZITIE, Tz M) &L TEMT TWBIEE -
SNHICHDORICHN N TWEHEZ RS ZENTET, TORENSELS Wz 2N IRN, %
BB HD, A A=, ZELITHET S EOVERITEAR SN TS,

ML LUT, HBEICEEB 217> TE [BERAER - HBERNS OB AT TICE-T
P E L TRICIREES NS DTN, EIROEMEEERIEANE DIZERFERDOA TAOF—Tld7
<, VAR — - O—2OEHAEREMBERETH D, bbb, HRNERTS MiF ELTOME
BEOHBEA A= ENT U YT - A A=DITEWVITRWN, 3, ZEICEEINZA A—20BH
TR TRELRE M) OMENS, NI AERDOF v o R—2 2T HIFORS E L TA
FATEAAL, MTBEOBAZHFTOE, ZOXDBBIGHEMZIET2REREOD &, EHY
BAREEBICE - TIFIIaZT 4 ELTEEESTELRERBAELOHEDOAFIIRDON T,
DAL — - O— I MBENIEICRBET A A A—JIC0AHEEDN TS, HSOMHEEE
WIS AHALDIAI 22T 4, 525 MbE) OEBTHEINTND E NS H T, HEUES
HERERD THL) M7 AD— AKX I NDAREFUEUTH D Z EICK I NN, i LT
GNBI AT — - O—CHEDOK, HASDHIIDAY v Tizh, EHAICES TRATZHMEE
7250 Mt | OERN 5 22N NOFAMEICHI L TUMRBRWS 2y —-O0—Zidhh A >
T %, L. ZHENr00a3 a =T izmidsnsz MhE ) OBRBE—H250WIEEEOREES -
THWW—Z2HDOD2:50E00 Mg NnWb, EBICHID ML —RY—VDORE, BALE
EHEZBWEEDRA D LD RFREE I ZTRRIVICEALE, REWEBHEOY—HL v b,

IN=TFT 4 DAN—IZESTIHEHOHTH ST TR, HLHYDRXEDanRHX DI T F A%
GOREEOHBO—ULIIUIENRLED—HHEia>TER~Y—H Ly ME. ZoLiZToa
AT AIRWVBHEZTIEHICHIEH I NG, WICBREOREEELE, MAT, TITRYYF
2RO, BEFEZZVDRMEENMILD S —IV—E75%, XTTAELPUEHELZEZR LTS T
DT =) —1F, MOWEFETREMEREICEBATARER, L, BAREHOFEZIKONT, 1
72UTC, HASHLOEBERRBMEEEZ 7 VLT ED ZAZER, HVEBHEOBRRESNEE, 5EI
BEELBAFECHATOHZBEL., ¥ ZEHS B8O Ak S TRMEBOBGZFKNICHRET %, 72
INZZTRERENMEAZEAT S, &, #EBHRLOEAZFELIILAV, TNTH, 74 JILAIT
REINIZELORIHEORAZEZAHRTROD, BEELBIZZITHID Ly Tl 12k
TEHSORMERET D, TO—FHT. HENTEREE LRDRNENEE. TLEROBERSY v
TORBIELERAINGEN, R, HEBZBIIERLMOFAXRLZTZITN, 2RO IBICH
THRR DI R 2D, SCFM D BEMINIC, BEZHEEREND D) ELTHRA, TOMA—T%
BEELTERTIEHERNIATOHE, EEDRWHEREWD 1F] OBNZ ZICERS, &
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DEBED AF v > FIVINAKHE B ELZIC L 2 OBNRE TR, WNBIIEINLZENWS HER
ROEHZEETIEHEDRWIILA, BIR51 A—JIZEPTEINZH S THD 720 OBIEN K
INTNDHENS ZEMRDMNINTNBEDRE, 2T BEREOEDO XIS BIREOEAIL. &A
HEEFEBM-OTHLZ [EOTAH] O 0HITHEADT A ADA—ALHRATLS S, BE
ANDOZHENE LB OREZEC 2R THIIFEELL A0S EFSRITRT—Z OMKIE, EH
I LN =Ly bR - R8T 2 i) 070y MKBEN5,

Y—=ALy hMckhiFE NDOTIILPATRI LT AL MZEWD TlFEDE ¥ (“the
philosophy of les autres”) | 13 TOEIXHWICHON SEENTIO N4 &2 85 L1TEOF LB RITN
7257200 (85) EWHEIETHZ 5 LW, FHEIZINZREAREIERCHRENSCD OB <S5 NI
BRI 2, ~x—H v hEE, ZOREZENIREE WS RELRBERZRTZOOH 522 W4
IZLTW5DHDEMN, B, BHFTRSL LI FOEY) 2FREBVERL TWD, DED,
W20 TEE] ENnSBOZLEBLLRNS, ERITFTHCO [F4E) nEEnT MtF B> &
WO FBEITH> TWaD7E, o &id, BRICBILHEOHELNWS FT—T EBHEL T, D
B & AR —H20WEAA—I—20< DT RTAICX> TEER DI,

HEED, XAy FZEETELWEEEF U TROBWDIIRY ¢ U T LT, FllhciT
THNZT 2 Z AT, b8 > AREOGFE T~ U 7#H AR (“Assumption™) ] IR ZENTH
ABWHIIT, T4V 4 T — JRDENREZEOERLZEANREFOREENRD ATUABL D, 720,
FEORBY E, HLPAFROZEENIE D BRFNITEL WIRZHEC TWAZ EIZEDONTHED, —f
ZRIZODOBENEGD, BATNWS, Tz, N—F ¢ LENCHE RG22 —1) —ix. #o
EHETHSNERETRORINANY FO RLATHNZY—H Ly NOZRERT, SREOEHWEN
FDEDITABERIRT 7 7 TIVATRBD R — A& E> TWHONEEMEERZ D, ZOX—HL v
FOR—=X%EHEZDEDITD LA VEET S5, Slavoj Zizek/)\Metastases of Enjoyment: Six Essays on
Women and Causality (1994) TZ 7 v ZIVEIRD U INA NIV ERZA N EY Z XL DR EFEDR DT T
HAWI EZHRRTND, 7T ATHRIRNEET 5 LT, T 7 7 TIVETRIZT ¢ 7 b U 7
FEROBEBEKOMA, O AR EZDF v F o (Zizek, 1994,113) EULTHE Lz, @miikEH
WU 7YX LEREY ST THRR] BETFEZEHBELZIZT. BRELTAEAEDEND AR
HAB RS 2HMET DI L0772 T 7 7 TIVRHRICHT LWHEDN SEHUOHEH TR, R
NEYZZALIZBFBNA/8— - UTUT ¢ (hyperreality) DR E NI DT,

... it is as if the very “reality” these paintings depict is not a “true” reality but, rather, a reality structured
as in bas-relief. (Another aspect of this same feature is the “dollish,” mechanically composite, artificial
quality that clings to the depicted individuals: they somehow lack the abyssal depth of personality that we
usually associate with the notion of “subject.”) (Zizek, 1994,114)

Z 7 7 DIVETRDE S THE] ZDOD0WToI Pz vy 7 0niid, ~—HLy hOREARRBRE—-X, R
MHARBEICIBIL<ITIRIEDZDZE, RANEY D OHEOWEZERM S 28— O/NHTIE, B4
BINGS, X—HL v bOR—X1T A EEXRDZON, DFEDEOTIC [HE] o, THR) & &
L0 TEE] ZACEVND BORRENTVND DN, EWSBENEE TN TN S,

N—F 4 OEH, Y=Ly MIEIVIEEFBEICDONWTEEHEEL D EX T FAIC20ITT<,

“All those suspicions have fallen on me,” said Margaret. “Why shouldn’t I really do it? I'm tired

of being made to feel guilty for no reason. T would like to feel guilty for a real case of guilt.”
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“Generally speaking,” said Magnus, “guilty people do not feel guilty. They feel exalted,
triumphant, amused at themselves.”

“That’s fine. I'd like that.”

“Like it or not,” Magnus said, “destiny might do it for you.” (160)

ZANDORFEMSERATL 203~ —ALy FRAEICHES> THOHEEIRA TWS Z &7, B3,
FREOEZBICE > T MERE] 28D MllE) O A—J2LATonNTEEZT TR, |
O A—YZENER—EL. WEILL TE 72 IZE3RRWEERE ] 15 TEERNREDITAE)
Wbl EEBETHEE, FHLIIMFICI > THESIN Mt ELTOHSDAA—JEAS
FEMINICIRZA D ELTWAREFROKE, £k, Hid BERH] REE WS SN D TR
< Mg47eAugE) (159) @ 70y hEHEATWD DN, ELH | OHZ2E L TWianbiF Tlidisn,
INFETAERHREEZIBNVWTELZEEDNEZDONE, LIV IRETIIENOEEICKXDRETE
5O0H0DTNWS, EE, I MRERH] OT7AT 47 #REAH, ELIVTEEOETY
FA7E, I, HEEIE TREREH] EVWOBEICX>TERTL2HONY—HAL Yy NIRNETS D
DTN EDN > TVSE, I—=HLy hEEHELDTELDIIAC EA A—COMREETIZ/ARL, ik
EZ0 ) ZHELEDETD MEF) OFT 4 AT—ABDTH 5, HLMFIRTEo2EI
IREFELELTH I FTAOFERBO — M) ICXo TRAZIN, B OFICEIRE T
E7A05R) bARD THARBHD] HRNENDI DN, FSICHLOBRELDE,

X—HLw AL OEEERBERICRERHEEICEBL ., BHRMEINTERRBEEZIRVIERD,
Thzisae U THECRRICE TRETZ2OHERIIBWES S, EA TEZH] 28D i)
THHHHO lEm] ELTEHBLEZDDE, SSICHMO 7Oy FELUTEHMBELXD 2T 5i0A
RO T ELSFNED, BHEFOLILY LFEEL MtE) OHZEL TREZACOA A—JI—FN
INEBLTHMTHE2NDOLD b, HIIENZERS., X—JLy haZokd7k #F &
LTWUDIIE DL 2 TEREZDIL, BNdH2WNIEHMEORRE L THRIZEN N MF ) @, &0
DIFBEMED, HBETHD, BNTH, XTFANIY—HA L v FOES ZilikaEE, HoidEmEn
SELDEREETFFNTERLZEIZHSNE, EATHDHEDOARLIZERT 2D DN TH HMNIFEICH—
BZHLIHEHEHBICH—bNERWN, 7272, RIEEIIY—HLy NMawd 24Ty a V2BERLT
WLATWDS, TONEHSE T, ZORDBITHT LENREREZE > TIHLEAL DD, #HEOE<
RO LZDZEEBOTICTNSENRNRY WD, HIZROHTHDEITF AL TEDL DB
EMHEDIIEINHDERT. Y=Ly MY T F A ZTLTHSEED I EE2R-N5, ZRUTHEXR,
X—HL v hEEIPUTVARN AN ERT (—BRNZREKRT) BEHLWT, ¥x—H Ly Mot
THRNERTIEIATET, LREELEHNT D, Ko, ZORBICTNEY > &7 F21dH
EHEMATHD, XTFADELKDBY—HL v hOHEED 5] ORRDOBDREDE,

X—HL v hZ2RIZET B (Father's daughter?) & R2E &, iz M) THRT 2 il
DT 4 AD—A & U TIRBRAHMHEEDEKMNZENN NS, <7 F 2RI —H Ly hOV—)b—&L
TIRES — ., Y OMEETHH D, WHOFEEITFIIY—H Ly bl &, T F 130
7 ENL 2 hRFAYWEBEREITI-oED EETT 5,

Magnus lowered his voice. “Who do you have”, he said, “but me? Out of my misfortune, out
of my affliction I prognosticate and foreshadow. My divine affliction is your only guide. Remember the
ballad:

As I went down the water side
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None but my foe to be my guide
None but my foe to be my guide.”

“Perhaps,” said Dan, “you can’t be a friend. Maybe in fact you’re our worst enemy. It may be.”
“Undoubtedly,” said Magnus. “In families, one never knows.” (81)

MEBRGTEORDIITFTANEHT 50T M) THO (R EWIMHREL. ~—HL vk
EOBBRICBNWTY T FREZY C0HRDD., EVnWDXDIEDLA, BHDOEDITHD., HdOWEF
ETY—HLwy b [Ef Z2H-06HEEO 70y NTHEINDEDIICTFET D, TDI D70,
WIERL T =) —D%EZHB A, # (the divine Father) ZELU TWADH00H LN, Tz,
RTFANFRLTVENIHZ D HREIC, ORI > TIHRZOHEE RIF-MEZ BT 0WEd
BHENVNHNNY —PEVRINTWS Z EIZFERICET %3, Y7 FADESIL. HEamiciEy
RO LN E L HOSESCHEEAROFENZEINDGOOARERD, TDOX D7l
F DIESHETAT 2 ONELKEDEN S, Z TICER S N2 MM & W S D TR E 2T ¢
A A= AR TBRABHHNRATL S, BEZREZIZ S I ETEXROMRICE &K D REER
REFLZDOMFITND Z & THELREEZELDRL, v—HLy M2 [MtF] O A—=JICED R
FELD, &) OF 4 ADA—ANI I TEBEOREG EER D, BRI N, BITIETRE St
FOTEOHREDREE S NZIRADERITH > TKb 5,

A= 3B DT T 4 FIVERMEAER . RO TEK] 2O TOMERE & ifmE ez T
72 a IO EFTnw A MR 13 THS) & b)) 0TI Z2EWIIKET S HilE o1
A=V ELTHRELZHENOENSE, BSZ THL) ITMEDT DL BXENT 4 Ad— A% 5
R fRAT D, ~RLEZELTRADAIRIAI 22T 0 DA RBEFEEZBWL, b5 54E2%. A
MBIR DN THRITERNICE LR > TEZA 2y FTHhHIRIEHBRZERENSELNTOTH
%, lH&@ TEE) 2iBKTZITE. BELTHSDD BFE] —RHICMODRND—ZiEbE o7
HOEMEEL B NEeohne a2 5618, 2R TEE)] OT— < EBEZmNICH S5 DT “the
party was finally broken up by the shedding of blood” &5 7 L — ZLIZHiD TWENZN =B TREINT
na,

* ARG IITE LGRS “Muriel Spark’s Postmodernism” D —FEIZHD &, 20044E11H 20 H IR 2B K% TTTH
N7ZBIRE PR PR CF DA R TOOERER [l#F DT ¢ A 2 — A —The Making of the Other: Muriel
Spark’s Symposium—| ZNEBIELZHDTH 5,

1. BAHIC. ZOEE DAL mES] 6T, JURAEN-YU—DONX=FT 1 R"H510718H ISt
Luke’s Day Tdh %, EWICS DT RFESNTNBED, WMtICEDNZIN—2 0, =L v b &L
MNEREORNRELTD MMFE] O A—JITD 6N, HEFID MMbE) OKREEZEHRLDNEE
REL TSI BIZFBERILFERITRD I > T DIFRBNEF A 5.

2. AN=DIZRBRDT 4 AD—AZNELL. ZIUTESDINTL XS WAV Z “The Fathers’ Daughters”
EVWDHERMB D, (DA > 04AIET7O1 hOF#4AREREF UCDoraTh 5,)

3. ZOMFBOHF TR, ¥—H L v hOFERENVYTORRFEDINCE, BRITY > EXTFAOERNE SN
FUHORENESND, HUDNANOBEETY 2 TOMELZHEL LESEEEMA. TOEBKIC—FK
EMTDOBIR B BN I N2 Z EIFHS NN S, YT FADOFRBD OFRKEY—HL v FOFE
e DOBENE W IRMER E LTINS N5,
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