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C'est le ton qui fait la chanson.
i LR D AR 07
[1L3E]

NV FE SN=3— 3 KIERAERE 2 & ) D SIS h, OAROEERE QLR HEW
RELGREFHEFHETHY), HETLZOHEHIANETE v, EABISHETOML 4 150,
=T N Ay FOREE, EEHAFTOIHFTOIRREETL b2V, L LIEOEET
DEFIHE LV REFBFE, FA¥E ICH A (Intonation) I TH o722 & EMANIEL L
Vo ARTR/S—v—DERMEOMAIMN L XRHEZ ZOEELBLTHLMCL, 2000
Y FYFEROEFFEMREOKE LD =2 L Lo - BEAMEOERIIBIT B, H—<— OB

TBITRMEBALMIITHEI EZBIET,

F=T—=KInurF E. N—v—, FRE, O FrER, FrE

[0] FME—FICHAT

ANV E E N—w— (LT —3— 83T 25) i,
18774 (BHG 9 4F) ®EIZ O > Fr T4 D 137, FEK
RS X BHEDB L7 » MHOHytheHeE THTF % 21T,
ZOHREILL T T ¥ AFEEFEATWS, RE%, KO
i ¥ 2HocOHythe H BB, 3% - ) FE—5—%
Byoizo 1902 IZAL) v Yy OHEBiE LY, “AF—0
VerviersiZifh < %, B19034E 1218, FHT 550 iEsasaks
TRILL, BEFEET7IABERALY, NEERE S
BLTERFOWBICERZ R BHED TV 28— —
Z Dk, 1886FEIZAIRE S NIHRLIETFEMA L TwiE
PREFFR (LITFIPALBEER) 12, 19074EAZLTw A,
Daniel Jones (LLFDJEBERL) DFcakIZ & % &, 19074E @
IPAAZUARE, N—<—3DjE BMICL 200 L0 %4
BICLTWZ L THoHH, 19126E0HBH, + A5~
FeoF=N—Mo7x)—LTH/RICHIZA 7Prof.
Jonesk ) fifALiZ, BbTHEENF, FHEEOFICEE
BTz DD, == —HDUIINE - B TH -7

19144, Verviers?® K4 v HEICHAI AL E, H—v—
BELREENTA S > FRATHDOA0 LE IR
L7z Folkstone TR FED & DR 0 7= DI FESFAE 7 14
DIztk, T F LY, REERDT 5 v AEHME
iz,

19154, ¥ a—» XOHMEBIZE Y UuCLOKHE 2— 2T
EBBIREORZE T L AT EE, 72T,
DJIZ19164F, /8—<—#UCLEFFEOHET GEF#)) 12
TR L7 (ZOFRZA P2 R—v—3, AXROLERE D
LOBEE X 51921 FTHOLZ L LR D), HYF
HidSpoken English T, [IFIZSOASD B a0 b o

IR GRS s

Twa (1917 -20),

19214, BRADHEEFHEEHUETTH o 7 IRMIBIER
CREFmREE, R ARE, Hidkek, #Hkk
#E, XBRE, IRBREEES LML) &, o F
YRR LB —% Y, 2RTIHHRICN
LIEEHAEUEOLERERE L T HiE, s
HEMMELT—v—%~Ay FhY T 2HEEHD
oo T2, M= —% T 20O MEM L L
TiE, BAEERN BHFERO=ZH, JIEHHE, ©
av s a0l AOR) OXEFMEESELAT
Who 19224 (KIE114E) 3 B, /—~v— |3 3CEhEEE
BRI & LCHH L7z, BMEHIERSERNTHY,
W EARFRREFEAT RO E LTIRBETH 57

KT H00LR, N—v—|Hmc AARnRkE
HOBAREREEL, $19234F (KIE124E) 4 B, ik
DFMERER S L UCRAEERBOBEBEMWCE LI,
YFRERODHENET L - ZER1RUHERSEHE, |/
TSR R AR O 0 N HR I ER 45 & OF R & H = 1R W 30,
F-ORER T, WEBISHRT (1, EBFRENE
o) 8RR L, FiEE LT, MEMHT 219365 TD
4EMIC D722 C, HAOREFRRE < LK 2 S HJilk
T LTWwah, 23— =748 L7-Oral Methodid, &%
EioBwT, HizsvhrkEadhl: LTRELE
Oral Approach& LIF LIEIEc S 598, kT sSEs
DFEEIMEY, FEBEELTOOm» S BEE LTHO0ml
~OEALRH B, NHEBIROBEN % FodhIciE L
oW BRT, BEERDVT250THho7LEL
9

AT, A=< —OFTWIELE ZORLE LTHD
fodh, EOFRFEHEVRIIZINLUETEA SV,

W= —RFEEE, ok, TEEESICHE < (100
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UE) OFEEZRL TS, LELENDL, ZOH%ROH
RICHR 1AV FORIEVHIBHTRL L, BE
FTREWE, EF - AT A - RICERICHET S
WE-Thb, RICBRBLHI, HIZZOFHT, &
b THEIMTEELZEEZ ML TWa,

19174 IZIPAZ AR LTUR T o L HFRICHEKRZ FH o
TWizri—<—i&, 19224 % O % English Intonation,
With Systematic Exercisesk L THIRL Tw5. HOER
B3 Edd 5 L9512, FEIHEMTENNEZDLOT
Hol, FOBLN——IERANEL FED, 1924FE0D
A Grammar of Spoken English, % L TI19335EDA New
Classification of English TonesiZB T LIIEOERT
MOY AT LE#EILSET VD,

19354F (BBFN10E) (21&, EERO_MOEME (English
Intonation, A Grammar of Spoken English) DIERIINL
T, REGEKRED» O XFEELOZENEZRE STV,

1936FE DV HW 5D 2. 26RHOHE, BRAIINT S
HREEPTELE 28— —1Z, arr< rirs o
REOEFLZITAN, BEORLE TS, BEHICEL
T, 2S3—==— I3 ANHEUERR R &5 MR« 6 2
RFRIEST 5 L FFFICA S Homby % B & U T
L7ze ETOTVLY VEFETFRLN—T—1F, ZOED
41 HMEBEZHEL, —ELHEAOMERELILIX
Birols

REHIIO /3 OB E L TEERBREOE
ERfiiT L&D, BESZITOI LD LD
LiggcE TR, &I~ AR FDTristram (ZED /3
40y b) H519424 7 AICEC A 2T TR, 20
3y 7 TRILLOBISLUBELIEEL, LED)
HiZ, 1949F11816HKIEL 7z FERZETH o720

(1] ERO®WE
28— — LAl (PR I3H. SweetDERBIES) ) X, ER
MRICBENT, FRBEERZVOLOLIEFRKLTI LY
B/ ROBTITT TN B &3 %h o7
IN——13F DFEEnglish Intonation \ZB\VTRD L)
IZBRTW 3,
The conception of Nucleus, Head and Tail is my own;
(English Intonation, vii)
bbb, ERVLEFRAY, AHRBLIUERMIITIT
G LRODOERHAEETH o7z
ZFRTIE, =< —0OF) GRE, TR, EEB X
VCREHELIEVo7nEI V) bDTHLDN, BEII
RTw{,
A. ZiAB (Tone -groups)
W= — 3 ERABERD LI ITERL TV A,
For the purpose of determining and classifying the
phenomena connected with intonation, we must
consider that English speech is cut up into Torne-Groups.
A Tone-Group may be defined as a word or series of
words in connected speech containing one and only
one maximum of prominence.

(English Intonation, p. 7)
Ht, FRABFLE, ERITAIRFICEVTHEHL
(prominence) % — 27T FOFE (D&ERR) DT L TH B,
RIN—=2—if, ERAVOERERTLORDET &R
LT,
The limits of Tone-group may be marked by pacing the
signs || or | on either side of it, or two adjacent tone-
groups may be separated by the same sign.
(English Intonation, p. 7)
b, HREHE | 52 VIZEHR | 2 BV TERROIR
HERTEBRTVAEA, HN—v—DERBIZHAVTWVS
DIXERR | A THY, BEER | AL TIRVE
Vo it TO’ Connor & Amold? & 9 2 BERER | & B
M| OECFITIIFEL V.

B. Z&##% (Nucleus)
NW—2— R EFERABERDL HICERL TV 5,
Each Tone-Group contains a Nucleus which is the
stressed syllable of the most prominent word in the
Tone Group. The nucleus corresponds to what is
usually called sentence-stress.
(English Intonation, p. 7)
b, Bcs0FRBCE12O0FTRAES DY, ERZL
BREZOFRBEDOL oL LBV OHLFEOEB LRI IE
Bz

C. BB (Tail)
N2 —ERBERD LI ICEHEL T 5,
Any syllable or syllables following the nucleus in the
same Tone-Group is termed the “Tail” of the group.
b, A—0EFRBEATERRICERTL2EHE2Z0OF
ABOREE VI,

D. 888 (Head)
N=—ZHEBERD LI IZERL T 5,
Any syllable or syllables preceding the nucleus in the
same Tone-Group is termed the “Head” of the group.
b, A—oFRARNTERZICET T80 208
RABOFBEVH o

L7255 T, SRABIIRODIICTRTIENTE S,

EiREf (Tone -Group)
=§E88 (Head) +&:84% (Nucleus) +EZB (Tail)

[1I) EEBEOEHIA
KIZ, 78— —97%, English Intonation, With Systematic
Exercises (1922) T1T o 7- B L EETROSNE R 5,

A. 1%EiR (Nuclear Tones)
N——REEOHERE LTRO 4 EZRED, ThE
NTone-Group 1, Tone-Group 2, Tone-Group 3, Tone-
Group 4 EFFA TV 5%,
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a) TR&#A (Falling) —Tone -Group 1
ERCIEITHRRAZ 2HERR BTRHA (V]
KTRA [~]
b) & LH# (High-Rising) — Tone-Group 2 [ 1]
d) TRLAMA (Falling-Rising) ——Tone-Group 3 []
e) K ERAHN (Low-Rising) Tone-Group 4 [ 4]

B. 3538 (Intensification)
RKOZOOTRRIIITHROMICERT 2EAMIEE
AhTwab,

s (E5) TR (V) ‘
iR (ER) TRERHF [(v] BEOBEEAR,
FEmAE (]

C. B8 (Head)
N——R3HEPEL LTRO4HEZAD TN 5,

MEKEEE (Inferior Head) [—] FTHRAOH, [_]
ER#FAOH

@& & (Superior Head) [—] EA#FOH, [ ]
TR, TRLARAOH

@LAGEHL (Scandent Head) [ ]

ORI (Heterogeneous Head)
L 3O OMAEHE

D. E#8 (Tail
- —id, BROEy FRIZROL I EHBL
TWwhb,
1) TEE#%E#HA (Falling Nucleus=Tone-Group 1) @
REIIEY vy 71283 5,

CO%BE, ELFICL o TIX, THKRE (falling
interval : ¥ v FHHR) #HWLZEHE W,

2) LABEM (Rising Nucleus=Tone-Group 2 and 4 )
BB LTEREEES,

3) TR LEABER (Falling-Rising Nucleus=Tone-
Group 3) 3B L T TR EA%®HES . BL, BE
EFEDOELEIE, TRISERZROAHHEY, B
BIZEROAZES,

(m] FMOR

RIZ, English Intonation, With Systematic Exercises
(1922) I2FJT, HF#AB (Tone Group) 2D Y v F
BEzRTARADERDE ) LHAGLENTELE 25,
(LA F'Tone Groupld TG & B&EE)

GHER HER
O TG1
@5 BTG 1

121
L+ 5 — @unbroken #E#x F 7 TG?2
—@broken scandent # Y EL LH) TG 3
TG4

4 188 X 58X =20

HL, KEHBLUEELEE TG 40MAELEIE LW
2, FAH 282 LO0MEALK L, 3i18@Eh &
i

1. BERK 9/NHZ—>
FOISEROERAM* EHBICS L THEEHOL O, H
RTwlt, BEHOLIDROED 9N — Ik b,

a) EKEHB+TG 1 (8EEMEIONo. 1)
b) EEEE+ T G 1 %R
c) BHEE+TG2

d) KB+ TG 3

e) BMEH+TG1

f) BEE+ TG 15%HA
g) BB+ TG 2

h) EEHE+TG 3

i) EREE+TG 4

(8 HZFHAKDONo. 4)
(8 FEETFHMDONo.2)

(8 EHME DNo.5)

2. 2ERM—AFa4nNa—>

2EEHDLDIXRD 4 87— B,
a) EABEEH+TG 1 (8 FEFHREIDONo.3)

b) LAEI+ TG 1A

c) LREH+TG2

d) LHEH+TG 3

(8 EMREDNo.6)

3. 3FMLLE—451N4—>
IFMDBDIZRDS 87—l b,

a) BYELLEAFEHH+TG 1
b) #YEL LAEE+ TG 154H
c) #YVBELERFER+TG 2
d) #YELLEAHEE+TG3
e) BVELEREE+ TG4

UEDETOMAELENNETHLETHE, R
WO X, HEOTRHEIFISSY—v o lizh
5o

4, 8INA— DKW

LRIy — 3 E LTRARTH B0, £BO
BEODIZIZDEINICHIERETH L0, S—v—iF
English Intonation, 86 N— Y TE+NOLH § /37— ~L K
HLTWE, BBIZZITRTHRBE, TG1ELTI,
5, 10OZE %D, TG2&LT3, 7, 20=#
FIBR-oTwab, ¥72, 4, 8,13, 173TG3& LT
—DIHEEN, FFIZIRTGCA4ELTHR-TWA,
ZOAER, FFSEBICENHIh TS, #iZ, HIFREh
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b0 RTADE, 2. KEH+TGC1HH, 6. B
G+ TG 158, 11. ERAEF+ TG 1R, 14. #
DELERBEE+TG1, 15 Y ELERBEAK+TG
1583, 16. MY EL LAFEF+TGC 2, 18. #YEL
FHEB+ TG4, EWHEHI, BERIVERSIAS
PEEEAHR VB L LREKE WS, Ao5r0mALS
R = THHI Ehbhb, Tbh, AR K
BHDELTHIRRENAZDBDEEZEZ TVLWIIIICEDR
517 EACEEICHEDLSTTG 3IHAEERTVS),

RIZEHIN8 IV —OEFRBOZADORI LY
AT OEREHERT D

1. EES+TG1 [_V]

BT S #9 AU (Categoric Statements) © B3 I35E LR

IZRR%E,

FEBREERISC (Special Questions) (= WhEERISLH Z &),

#r4r 3 (Commands) o

— R EERIC (General Questions) (=Yes-No SR &

E)o

WAETHHE 23RBSz O (Isolated words
when quoted or contrasted) »

2. SEB+TG1 [ =]

SEHOL (Statements) - EOLIGTATRICOEL.
FFBRBERI ST (Special Questions) © b o & W HORE,
#3453 (Commands) @ b - & HE@EDOE,

— R SEMI S (General Questions) : &AM TH 5B Z
L EEART 5o

3. LRBEH+TG1 [T =]

SEHOL R EREX LT, EIIZEEERIC G
WM - A& EE L. THEOR,

AN HEEXEERE L, LHEOR,

—HREERSC AR R A L, BAVENTHDH <‘:’£‘
BRY %, :

FEEESC (Exclamations) © BB~ VIATH o & b EE

4, EFEH+TGC2 [ 2]

R [FNTHEL ? ] (“Then why...?”) &V BE
D5

FRL C BEV (doubt) & 728 5\ (hesitation) % Mg
ANy A ‘ :
FEBREEMISC - BV BE&hA- L &,

—REBERISL ¢ EALIIEE IR E,

PR ERFONEL BN T 55EH 5V I35E

5. E@E+TG2 [ 7]

RO BRER, REBXBASL LI LET
a3 RER, RREBRLLLAT
EBREERISC L BHYLE LD,

—RBEMISL - b o L D EEORL,

B9 LIE L OFHL

6. EREM+TG2 [T 2]

BWHEMX . (B AEZE L) BIDLEL,
—EBERI B &R E L
BIUGELOPRL : H&AEZELT

7. TG3 [n]

TR BEERERT 5,
meaxd FELTHEIZHAVWLRS,

8. TG4 []

RZVORE,
FRX : ERDT S &) BRT

[V] 6 88— ADHALEHEFS (Z—F=v )
DOEA
N—<—1%, A New Classification of English Tones
(1933) I2BWT, LD NRF - EHIZ6 87—
AL, BICERBES (- 7)) 28A L.
RS (m—F=y 7)) 0BEAIZIE, 1—=—I2%53
ERDIDDRENHBEVS,

a) It makes possible the description and explanation
of the English tonetic system in a-concise and
readily intelligible form.

b) It renders unnecessary (or less necessary) the
use of technical terms.

¢) It facilitates the tonetic analysis of texts.

(A New Classification of English Tones, p.2)

Thbb, OREOFTREROZED L FHEI L D R
THEBLLT L), OQEMAZOBHIREL RS L
LB, OF 7 AMOBERASWEEDRICTH, L) 3
DORNEBDHBHEE )

F72, LD 8IY — U ~AOEHOBE LER, H
i, HRABMERYEL LRARIZEB IR TS,

A. 6ONZER
KRIIN—<—HPRBEL- 6 2OTFRBEZFOLY 4TS
TEOEREZEHINIR TV,
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1. &% (Cascade)

A
..‘.\B
bo L HHEIB
BEAE (BEERTR) [ ] +ETRA (<]
_Why - not?

a) PR HE, BE
I~ don't think it's ~true.

b) a3

" Come and sit ~down.

c) WhiEERISL

" What do you want to ~do?

2. MUAAE (Dive)

ooooooooooooooooooooooo

BHOMRSE LTHG bR
BIEE LTOLR+) BTFRH (V]

a) PR WE, o TEEIXXIINTIEZ,
B (contradiction), $ii% (protest)

1 YV see.

b) A [ZOHEIL, %613,
&) BER
Don't Vdoit, then!

c) B [ZDHPEIEX, £I%561,
&) IR
Why did he ¥ go, then?

3. X%—Y+ > 7TH (Ski-Jump)

oooooo

BEBIUORVCAABORZE LTHYLRD
ERAEE [7] +ETRHR (<]

123

a) L 2 A b (comment), AT R (remark),
BEER (observation), (BED)
ER (reflection)
That's ~ just what I ~said.
b) BB I KEAAZOFHAE

~ How —strange!

c) MEXEWhBEMXTAIIIIOFRVFAE

LNBEZENHAS
el (REE) &4, WEF (R R
HATHEIVWLD

~How did you ~do it?

4. KR (Wave)

......
------

BHICOVWTHEORVWEER 2 EHRE
(EmTRR [ 1+ ERHE (2]
1) EwEs [ ] +ERA (7]

2) mEE [ ] +EA#R (2]

3) EAREE (7] +EAHR (7]

a) Yes-NoSERISC
TIsit 2 black?

b) #UELEMT, ®VELERDLE, 556
&L
" You refused it?

c) MEXL I wHWH L7 (impatient), HERO
(protesting) '
" “Never ?mind. (Never ?mind.) ( ¥Never
7 mind.)

[ ET AL, THIZERICETR (V] + k8
(2] OBEAMEL W) Zdbhd, E/—<—i3h
N, Do THIIRLEE S BEMEETTVS,]

d) R FRTHEC- - - P ENRTIEC. - -
RO ES, FNib .« EWIHIEE

You're not Fcertain (so~ why be cate ~goric?)

e) FRX A%, RROWT, HDHVIIEEL
FHIOES L PEEVZRT,
It hardly seems Tlikely (but you never know) .
It ¥ hardly seems 7likely.
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5. #t® (Snake)

A

CHETOD4 Y — VIR T, HEMEV. NAEA
FPFFIE>THEBP - L L EBELRR,
HEE [ ] (FHEHESS, &/ EREH) + (&
) TBRLEAHR [v] (TG3)

a) FRX  BEMDLVITHENNH, KBT
although, but, because, however, even if, all the
same ¥ THA E 5 1 INES % B

"7 That's not what "*I mean (although it may be
what ¥ youmean) .

b) X AENL, BRI, LHEVIIKFNE
B, ¥, Mind you..., & A Take care you.., T
WELILTT
" Mind you don't "¢fall. -

KBFGOBEFRLLFLTIE, ZOBDOAL
r—TarPHVLRS

6. BRYE (Swan)

A_ /3
=)

EOERAUTL - ELHEOE LD,

(%) LREH [7] +ELEAR (TG4) []

ZTHI)E voTn5, FHLFLHEFOMICE
R Y W R ANV AL o

R E8¥ 5 (reassuring) T

%7295 X9 % (calming), RboIFELH %
(soothing) ¥ €D FEL LT, HhoTHRPFREEL
WIRAICEE LT BERCHV S S,

AFEIIHALNEE, RAZESTIEVHWH Y
LRFEL D,

Hlh o GINEBEORKOEE) IZb-L b L fEib
NoHEH
“Good _abye.

I ~shan't be _»long,

PEEDIIHEINEEOTRY LR TE2, B
WD 8INY —IZHARB E (P2 21T, LRIOMETIR
B2y —2  EBHE+TG1ES->THEMAREA X
—TDBHEP L oTA, TOVATFATIIEELIRITH,
ZORYPT CHBTES), HEHICITEN DI R
FTLEZRTWVWLDIZE-TWAEENVE S,

B. Ha®

RIZ, ERDO6/3F—UHHABEDLENRTEHASTHEY
PEDHEETR TV,

FHIZIERICARZ X912, MUy —UhbhESHh
HBYELEYE BENRY— BB THERBRE 2D
5o
1. #VERLE
FTRVELEZRZE, ROFKLAM - HLaED
2HECTHWwWOLNA,

a. &

I saw —~Brown, the ~lawyer. &% + EH!

The ¥ common or ¥ garden variety. RUAALE + R
Uh AR

Not 7 Brown, the 7 lawyer? k% + & #Y
" Not ¥ Brown, the Wlawyer. ¥EEI + kR
b. fihh, & &HME

He spoke to ~vme about it, ~vyesterday. &% + &
2

1 was Vinterested in it, ¥ very. RUGAAE +RUGA
A

Isit 7 green, or 7 blue? &Y + kAl

"¢1did ; Wyou didn't. ¥R + kRS

T Good _night, " sleep _awell. ABR + [ BR
2. XY

REERBOFRUILET LA R L, HEL 3
DTRERBLURE L SBOTRRAD 251 755 5.
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a. FEE 3EOTRER
1) PEREiOHhOHER
When I went there 7 yesterday, I saw my

Y friend. R+ RORAR

I'saw my Y friend when I went there
7 yesterday. FRUAAEY + JEHY

WhenI 7 write,1 usea —~vpen. #E!+ &%

I usea ~vpenwhenl ?write. #8E!+ % (A3CH
...when I write. {3 #%4i#)

i) TR LR PO
7 Yesterday I saw my ¥ friend. #HE! + RUGAARY

~ Isawmy Y friend 7 yesterday. RUSGAAE! + kAl
When 7 writing, | usea —~vpen. #%+ @R
I usea ~vpen when 7 writing. &%+ %Y
In 7 that case, don't ¥ buy it. #&B!+ RUSAKRE
Don't Vbuyitin 7 that case. TRUAAHY + A

Not being 7 right, it must be ¥ wrong. HE! + RUGA
HE]

On 7Sundays I  generally go for a ~walk. %!+
vl

I generally go for a ~walk on 7 Sundays. %!+
iz

Near 7 here Pro™ fessor ~vBeach lives. %I+ 2 % —
VxR

Pro™ fessor ~Beach lives near } here. AF— T ¥

T+ R

In order to suctceed we must ¥ work. B+ FUSA
HE

We must ¥ work in order to suc?ceed. RRUTAAK! +
R

He Y plays 7sometimes. fEUAAKE] + P&l

7 Sometimes he Vplays. k% + RUASLE

125

I “saw your —~brother last fweek. AF—T ¥ 7
B+ 7Y

Last ?week I “saw your ~~brother. X+ A% —
¥ v 7H

i) EREEEBOD LI T AL EON, i
BEIH B IHLEGH U TH SR B %R
I'sawmy 7 friend Vyesterday. %!+ ROAAE]

Y Yesterday I saw my 7 friend. f&USAREL +
" If he ~did come it wouldn’t ? matter much. ¥E%! +
i)

It wouldn't 7 matter much if ~ he ~vdid come. A +
R

I “dont —~think so, }somehow. AF¥F—T % v/

B+ R

iv) 2B (reference) #HEEZFHOWHAL, - - - LEX
1 (speaking of ...) &#, -« + - IZHL Tt (with
regard to ...), * + - ICBIFBBRY (as far as ... is
concemed) (ZHHY,

7 Edison was an in Vventor. ! + RRUSAALEL

v) X (contrast) OH#EEEZ HOWEL,
¥ Monday, not J Tuesday. FRUSAAE] + 7Y

vi) or, nor, and (% L CTHOBELOESES) TEITHh
2NN LOBRDOXTHVLNLHEE, Z0i
BEMPBEHRAORDYVZETHI LD 5,

Isit Mblack™ or wbluer #EH!+ iER

No 7 work, no ¥ pay. &+ RUGAALEL

vii) 5% (enumeration) THV: 5 %,
7 One, 7 two, 7 three, 7 four, Y five.
WR+ PR+ TRUSAREY

b. R & 3BOTHSA

LROBEIIOWTORYD SIHEXZD T FiERIC
BETIZEY, BRBHBROAI RO ZNIIEDL S, B
H, LOBMEROFTIICHS L H I, FH gk
B 5 VIZFRENN R, KE Calthough, but, because,
however, even if, all the same®5 CHE T A4 MEI g5
5o
1. o

" When I went there "¢yesterday, I saw my V friend.

BERD + FRUGALRY
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2. fEEEMEYLIEL S
¢ Yesterday 1 saw my Vfriend. SERY + RUSIAAEL

3. LREEPDOHLZVIZHET HBEEZFHO, R
fi® oV IMSRIFUNTHV N D,
1 sawmy "¢friend Vyesterday. #EEI+FRUAMA

4. BE
"o Edison was an inVventor. ¥R + RUGAARY

5. xtk
" Not " Tuesday; YMonday. ¥EE!+ RUAME

(V] &

NnapF E N—<—0OFRANXEIZONWT, arFr
KRFEFHEFBAI%E Daniel Jones¥igi, /S—<v—~DOF
HTROLHIZBRTWVS

Palmer had a most original and inventive mind. .. His
first book on the subject, English Intonation, With

Systematic Exercises, extended considerably our

knowledge of this interesting branch of phonetics. It was

full of original observations, and in it he demonstrated for

the first time his ingenious system of tone-marks.
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Abstract

The London School of Intonation Studies
-Harold E. Palmer on English Intonation-

Yoshiki Nagase

Harold E. Palmer is a well-known authority on the methodology of teaching English as a foreign language. At the
invitation of the Japanese Ministry of Education, H. E. Palmer came to Japan and laid the foundation of English
Education in Japan. His theories and work are often cited and discussed even today. We cannot, of course, deny his
contribution in the area of TEFL/TESOL. However, not many know the fact that his true genius in research was
displayed in the field of phonetics, particularly in intonation studies. This paper tries to elucidate the foresight and
originality of H. E. Palmerls intonation studies through his work, and define the evaluation and contribution of H. E.
Palmer in the history of intonation studies which became one of the mainstream areas of research in the London School
of Phonetics.

Key words : Harold E. Palmer, Intonation studies, the London School of Phonetics, Phonetics .

Department of English

Yamanashi Medical University

1110 Shimokato, Tamaho,

Yamanashi 409-3898

e-mail: ynagase@res.yamanashi-med.acjp




